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“You can close your mind to things if
something is important enough. It works
very well. You make yourself very small,
shut your eyes tight and say a big word
over and over again until you're safe.”

Tove Jansson, A Winter Book
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Around is about listening. It is almost
a contradiction in terms to call a group
of listening activities a festival, for
festival connotes the joyful sounding
of crowds in celebration. Around would
like to propose a different kind of
celebration — one that requires retreat.
Retreat is the experience of a time of
non-participation. “A time when what
mattered was receiving, in all simplicity
and in all honesty...a time when there
was no need to express oneself, to prove
something, to be one’s noisy intrusive
self.” (Yasmina Reza, “Thirty Seconds
of Silence"”)

The name of Around is an extension
of soundpocket. They both emphasize
comportment and bearing, what lies
around and makes them possible. The
Chinese title of Around is ting zai
(Putonghua) and ting joi (Cantonese).
It means both “listen at” or “listen in”,
and “listen to be”. When used as part of
a phrase, ting joi designates the place
and time of listening, for instance, “ting
joi Lamma” means to listen in Lamma,
and “ting joi 2009” means to listen in
2009. The broader meaning of “to be”
is the human horizon against which all

listening activities are experienced and
understood. We invite you to listen to
the many meanings the name whispers
to you.

Artists of Around are chosen not because
they are sound artists — in fact, many
have never named themselves as such.
Rather it is because they have or are
making works in which sound is a
determining rather than illustrative
element or an unintentional effect, and
where sound offers an interpretation of
the world, not only a medium through
which messages pass through.

Miki Yui works on the imagination of
an island that is listened to. Jerome
Joy explores the immersive qualities
of sonic environments and how they
change perception. Jason Lim works
with tension. Donna Ong is interested
in materiality and fluidity. Phoebe Hui
acts on the physicality of sound. Akio
Suzuki is on a constant quest to reveal
the relation between sound and space.
All these works enter conversations with
space as physical and imaginary places
that tell stories about our world.
Other artists work with time. Simone
Merli’s work brings the moon close to
our terrestrial habit of living. Kawai Shiu
and Hong Kong New Music Ensemble



collaborate in literally playing and
walking out a composition, revealing the
acoustic qualities of traditional musical
instruments in an open space. Yan
Jun’s soundwalk deals with accidental
encounters and abandonment. All these
works imbue a fresh sense of shared time
to forgotten or unnoticed places.
There are also artists who conjure up
other relations that sound is a vital
part of. Mike Cooper improvises with
cross-cultural sentiments. John Lee
keeps looking for the sound to inhabit
in. Kacey Wong works on low-tech sound
sculptures. Jaffa Lam attends to the
publicness and privacy in the activity
of listening. Beatrix Pang is interested
in interactivity and surprises.
Speakers for public talks in Around
approach sound in different ways. Su
Hei listens to sound in writings, Kawai
Shiu tells stories of sounds in myths,
and Patrick Shek recalls the evolution
of acoustics and audio systems design
in the history of Hong Kong's public
concert halls. Friends of the Earth
attends to light pollution in our city,
a concern arising from values Around
shares. Workshops led by Anthony
Yeung offer a listening experience of

our immediate environment mediated by
microphones and headphones. aco books
presents a mini exhibition of books on
cultures of listening. hulahoop gallery
hosts an exhibition of sounding toys by
open call. You will also find suggestions
of other things to do during Afound,
regarding listening to others, Iistemqg
to the wind.

This programme book is organized

by the places where all of the above
take place. The works presented

may or may not have a title, largely
because they are in-the-making. No
rush — titles benefit from growing from
the inside out.

| have also given priority to giving a
sense of the artist as person, by including
excerpts of some email conversations we
have had over the past half a year or
so. These conversations are informative
on the artists’ approaches, concerns
and interests, but more importantly,
they tended to slip into my mailbox
as warmers in the darkness of night.
| thought not sharing them with you
would have been an awful waste.

This approach | have chosen is different
from the approach of articulating

‘f‘

the significance of the artists’ works
in this festival in relation to their past
works (an emphasis on authorship), and
in relation to art history (an emphasis
on the institutional). In the process of
conceiving this festival, | wasn't looking
for works that would suit some theme
- Around is not a theme; it is a state of
being, a manner of comportment. | am
not after the school of thought that uses
an artist’s life to “explain” her work. |
see artists as the ones with whom we
live, just as those many others with
whom we live. This otherness in general
remains a fundamental condition for
the open ear.

Listening is about gathering and
dispersal at the same time. Gently, take
away your earphones. Put your palms
around the back of your earflaps. Let's
start listening.

“When you are sensitive, the world
opens.” Felix Hess

| present to you all the contributory
elements - the sky, the wind, the land,
the places, the people. As long as we
take care of them, sound will take care
of itself.

Yeung Yang

Curator, Around
March 8, 2009
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Lamma Island : Motat, Tung O
Wan Chai
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Program at a glance

Address & Opening Hours
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Most artists presenting installations and live sound performances are in
Tung O and Motat, Lamma, on a ten-day residency, during which they
develop a site-specific work for public viewing on May 1, May 2, and

May 9. The shape of the final works is not known until the days of the
exhibition.

Evening concerts are responsive to the sites. The shape of the final pieces
musicians play depends on their assessment of the vibe and environment
on the day of their performances.
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“Lamma looks wonderful. | start to imagine what | can do to contribute..

(87 & RAMRE > RE R EERTUHEELE - |

Born in Tokyo in 1971, Miki Yui is an artist
and composer, who has been working in
the field of small sounds - environment
and our acoustic perception in the fields
of sound art and music since 1998.
She has published such CDs as “small
sounds” and “silence resounding”, and
presented such installations as "a view
over the pond” (an outdoor installation
of paper and piezo speakers, regarding
small sounds in the environment) and
“trace” (an indoor installation regarding
the memory of objects). She lives and
works in DuUsseldorf.

Miki Yui

May 1,2 ,9
#iE Motat 12-6 pm

Miki Yui 1971 4F & 7 3L > 1998 4F Bl 46
WEYDBETHAME > IHBRRES
RmmyAlE - BELBHESROEEHE
HEEZNENZME ChENEB)
s A BEEES R o

www.mikiyui.com



“I never really considered myself a sound artist, but must also admit that sound is an element
that often creeps into the work and is something | do think about”

[BRATABECABFEME  ERAREFTZEEFHH ALY
R LE > X —BEAEEEFNRAE - |

Donna Ong received an education in
architecture and fine art. She is an
installation artist, best known for her
narrative environments made from furniture,
found objects and original artwork.

“As a child, | promised myself never to forget
what it felt like to be a child, to dream and
invest in the imaginary, the impossible.
My work is about trying to keep that
promise.”

Donna Ong

i

May 1,2 .,9

R Tung O 12-6 pm

Donna Ong REBEMR > ZHUK
1B~ At A R AE B AR R
WMEMNER congWREERER
HAE = M EARMENRE - YR
—M %A GO E R T 85
A 2B AETUMESEA ALK
T FHESEREALE - HYH
HEAEEREMN  HEEMK -

www.donnaong.com



“I very happily received the book you sent me! It all looks very interesting on Lamma
Island! I'm thinking of doing something open-air in reaction to the moon location...”

[EBRAERET o B Y EREA M
KA — B oMy > RA KBRS ]

A sound artist and member of soundwalk,
New York, Simone Merli has a background
in sonic arts and audio production. He
is also well versed in interactive music-
programming language. He has worked
regularly in collaboration with dancers,
filmmakers and musicians. His sound
installation works include “implant version
2.0"(2001) and “greenhouse”(2006). He
grew up in lItaly and is currently based
in New York.

Simone Merli

May 1,2 .9
R#E Tung O 12-6 pm

Simone Merli # % 8 & BT X & & #1F
AL B A S L soundwalk B B o
HENEFTHFMRNBEGNKEE
BoURCEFTRE) oMerli EREKX
Al HEXE -



Drop, 2007

Lig

“I am interested in exploring physicality. | like to replace the standard mechanism we take for
granted in operating things in everyday life with readymade objects. | want to enable free

improvisation.”

[KEMAERAAEE REBRRABNREEUAEHEEERX - KE

E-R:NR N

Phoebe Hui (pseudonym Jinger) was
born in Hong Kong. She was trained
in media art and fine art. Most of her
works show a strong interest in language
and experimentation with audiovisual
interactive technologies.

# 7 # Phoebe Hui

May 1.2 ,9
Ki# Tung O 12 -6 pm

FAEREREF X THRR, B
FHERERREBESHOA K -
B A b e 3 R R £ AT 9
Mo HERETHK> EHR-—ELEE
Brer@thg [#EHE] hEH
RE BBEREEHEBENE
WA REZBEFNMAN -

www.earthlinginger.com
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Dear Ms. YEUNG Yang,

| am Noriko Masuyama, administrator to Akio Suzuki.

| have been working for him since 2002.

Akio is very happy that you are interested in his works and approaches.
Concerning the schedule, he will have another project in Japan in May 2009,
but Akio wishes that he could manage to realize both projects.

Akio has just finished his solo exhibition last Sunday.

Anyway we appreciate having the invitation and your passion.

# ZNoriko Masuyama > =8 KB LA MBI » RAM 2002 F 46 & fth T1E -
WERBHEEEBRMNEREREFE - MARMBEX LAGMED RXAE
FHH, EBMALZTUNES S EERHE AT R TEARE - R -

Best wishes,

Noriko

A E  Akio Suzuki

May 1 R#  Tung O
May 2 ## Motat

4-5pm

Akio Suzuki is known as a pioneer of sound art, but it is being a “quester after sound
and space’, working beyond the boundaries of sound art, that he has received the most
attention from artists in many fields. Since 2002, Suzuki has been presenting the Mogari
series at the Brunei Gallery at the School of Oriental & African Studies in London. It
centres around performances on iwabue - ancient and naturally-sculpted stone flutes
which have been handed down in Suzuki's family.

SAEEHEABRETEMORAEE > CANERRFSHRRER — R
FEMARR UMM AE [BERZHMNREE] TRERET - B E+
ER RPN B RN F LG EE o TF, AR F W R N A
REWRHE T Mogari £ 5] > A ARKKEN A # 4 Fiwabue KIE o

www.akiosuzuki.com



“I was responding to the political upheaval in Bangkok.”

[ AW & > HIERF R A BRI -

Jason Lim was born in Singapore in 1966.
He makes ceramics sculptures, installation
art, videos and performance art. Lim also
creates and organizes interdisciplinary
platforms for alternative art practitioners
to meet and collaborate.

M FE19664F A 7 2 > ft i Al
EBERERE - £E - KB
BEs S BB EEABRAEM T Y
RmEAEHTE -

www.saatchi-gallery.co.uk/yourgallery/
artist_profile//79424 . html

# % #% Jason Lim

g

May 1
May 2

R
Bk

Tung O
Motat

3-4pm




“Since 2004, | changed from being a music critic to a musician. Now | make art. | can
never make this clear to others. But to me it's very simple: do what | want to do, even
if it is not music, not art, not anything.

HAE EHERCEANREE  REBNER B LETHILFL
FREM > fFERLE - |

Y% Yan Jun

BHAR  anytime
R#E  Tung O
HiE Motat

Yan Jun works on the realm of sound and words. He was born in Lanzhou in 1973,
received an education in Chinese Literature, and currently based in Beijing. Yan's live
performance engages space feedback, loop and voice/language to make hypnotic
noise. He creates sound art works based on field recording and live performance. Yan
runs the label Sub Jam since 1998. In 2004 he co-founded KwanYin Records dedicated
to experimental music and sound exploration.

PR > BETIMEHE > XFIMEH - 197T3FARHEMN > FXZE% - BiEd
o200 FHMBBETTLAME - WHGREUSHRE - RE - ABE/E
ERYERRE T - FARMEETHT > PAERRETEMES - 2K
R A (AL /sublam) FELF (kwanvin) BRAE A1 A 5 20054 A3 7 & 8 &
THERTLEY OKEBET) > WREFERN Minimidi) FTLE -

www.yanjun.org/

B E R A www.soundpocket.org.hk #,
download sound work from www.soundpocket.org.hk
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Kawai Shiu composes a piece of music for Tung O. Members of HKNME (viola, cello, two
horns and trombone) visit the beach, paths, rocks, pier, temple, and deserted houses with
their music and sound. The audience follows the music and listens to the murmurings of
the wind and waves.

FHEBEXEARRETT —RHEL > HKNMES & B (F#®RE - AR
E-SERARE) SR E% ALBMEFTATIE - M- BB B
R RERMARESR  REREAFNN - BRLTHZE TR RARTE

M EE — RN ERE - (EHAE+248E)

# x4 Kawai Shiu

with Hong Kong New Music Ensemble

May 1 6-7pm %
A#E  Tung O

Ticket price | &M  HKS$ 150

Kawai Shiu is a composer who is recognized by international awards and performances. He
makes music primarily through instruments. He believes Sound/Music is metaphorically
Janus facing inward. He likes to cook and to contemplate on human conditions. He is at
present in exile.

The Hong Kong New Music Ensemble is an initiative of the Grenzenlos Foundation. It was
formed in 2008 with fifteen of the best local and international Western and Chinese instru-
mentalists living in Hong Kong. The HKNME presents the best new music in Hong Kong by
local HK composers, Asian composers and also by the important international figures.

MAEOEREEEARRERRRAT - EZULBAEFTLR > A&

CEMBTHANERELOET/ FLNMAR - BREBEXBEFALNE
& RRRWESE o

The Hong Kong New Music Ensemble 7A20084F 3L > B+ AALVE 2T 7 K H B4 B
WEEAFTAK > BRBEANEGHAE  DHUEZBEEENELER -

www.kawaishiu.com
www.hknme.org
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"The sound of these drums is spiritual. The spiritual is about being focused. When
focused, you are in a different world."

EREHEEFREREN  HEENRHE BETCECHE
ERE FHOERRAET - |

r
R

Z3 % John Lee

May 2 7-8pm
R#  Tung O

Ticket price | EM  HK$ 150

John Lee is a self-taught percussionist. He
studied modern dance, classical piano in
his early years and started to teach himself
frame drum in 1990. He has regularly creat-
ed original pieces for musical theatre since
1987. He recently performed in the wetlands
in Nam Chung.

25 MW, B AE B (Frame Drum)ERE K > £
FEFETRER - BFARE LA
ZHABER, AEBTLZEEAF
BRGER ATHERMIAERK
EBfiGlen Velez W15 2 » Fﬁﬁé@??ﬁt’i?ﬁ%
Hi 6] B AE 8 o & IR B Glen Velez f1Ed
Herbst & 1-4E 5t fn & ¥8 3 77 o #4F F
WRERHEARBREL BN R
ARAFENERARERL BT
BHEER A MEW > BATHEEE
ROAESH B P F 4 a o
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“Hawaiian guitar music may be the first world music we have ever known'

(R REMFRTRTRMR ARG AR EL - ]

Mike Cooper

May 9  6-7pm
HK#E  Tung O

Ticket price | M  HKS 150

rmed by Mike Cooper
T ot

For the past 40 years Mike Cooper has been an international musical explorer, performing and
recording solo and in a number of inspired groupings and a variety of genres. Initially a folk-
blues guitarist and singer songwriter, his work has diversified to include improvised and elec-
tronic music, live music for silent films, radio art and sound installations. Ambient Electronic
Exotica is the genre and subtitle of his recent solo performances. He has been using ambient
field recordings collected in the Pacific, South East Asia, Australia and New Zealand - sampled,
looped, treated electronically, and combined with acoustic or electric lap steel guitar improvi-
sations, to create Virtual Soundscapes.

“Aebia- Oueen 'of Mars'
P
¥ &

.'ﬂ'ilh I Live Soundirael p
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Mike Cooper AV & B E W A4kl » BEW T FRAF XA FLAESNE - fb
FRARKTHEGE - REE - BNRATHRENRT > WANEFTRETHE
fbo s (ERAMERFE M ELWLE -

http://homepage.mac.com/cooparia/Menu40.html




Experiencing listening as mediated by microphones and headphones...

BHAREENEAAEIRRBENRESAGZH
BT AR IEEE -

Listening Workshop with Anthony Yeung

RIETIE - whEz#

May 9  3-5pm %@
R#  Tung O

Fee | %M  HK$ 200 Ok

Anthony Yeung was trained in Theatre Sound
Design and Music Recording. He has worked
with City Contemporary Dance Company,
Hong Kong Ballet, Hong Kong Art Festival,
Ching Ying Theatre, Radio 4 Radio Television
Hong Kong, Chinese Music Virtuosi, Chor
Fung Ming Theatre Company and so on. He
works collaboratively with composers and
visual artists in sound installations.

HREIOIFAEAERELR B
¥ I BEFTERTERT -0
FUZHABTERERE - FAE
EEE - FALME - FHRAE -
FAEGENE - SRy - A
BEIESHEEREETIE -BA
AHMET AL REIRS > I HHE
IAREXFERREAEEZLKEH
LEwmAH -

www.aymastering.com
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Light Pollution
— public talk of Friends of the Earth

FAMRZ AR (RN

May 2 6-7pm
R#E  Tung O

Noise pollution in Hong Kong is shocking.
One million people in the city live in an
unacceptable noise level of over 70 dB. And
yet, no one seems to be aware of it. “Noises”
come not only from sound, but also light.
Excessive light and sound are depriving
Hong Kong of its beauty. Chu Hon Keung
of Friends of the Earth opens our ear to the
spectacle of pollution. (Talk to be conducted
in Cantonese.)

FHANEE [FE] 24> %2
WHIOOEAELTE BT |
- 700 B- WERERERT > WM
FrREme BRAE, [%|] HTER
(F)] ~&#F [A] - ER/mE [%
FlmE [%x] -5 [F] > T
K] BEAAEEGT K EE T
el &k o

TARBKRZI KO REREE AR
NREFFTRTZ > BHBREL KA
BOTE ] J o (G B DLUR R E4T)
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Other things to do in Lamma...

3 AE L pee

1. listen to the wind

A

3. listen to the waves

e

2. hike
AT

4. follow the aroma of the ginger flowers

M 3% 76 B ok 38

5. chat with grandmas and grandpas

BRI R

others H At ...



Wan Chai
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“It would be certainly amazing and astonishing to play on a rooftop ;-)

[REBENRGEY > BEAAEFT -

Jérome Joy

Apr 30 6-8pm
Z A KX 4 Rooftop, Foo Tak Building

Hi}

Jérome Joy is founder of Locus Sonus, a research group that specializes in audio art (Ecole
Supérieure d’Art d’Aix-en-Provence, Ecole Nationale Supérieure d’Art de Nice Villa Arson). They
experiment and evaluate the innovative and transdisciplinary nature of audio art forms in a
lab-type context. They are also concerned with the communal, collective or multi-user aspects
inherent to many emerging audio practices and which necessitate working as a group.

Jerome Joy AfEMN K > B 19924F 7 ik B B i el B o ZEAF & B A > B 20044 B
Peter Sinclair 2 B ¥ 1 & & £ 47 #F 5 41 BiLocus Sonus I X AL B o

http://locusonus.org/index.php
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‘I love the way the bookshop uses wooden boxes for wine to house books."

[RRERETERARBNESTHE -

% f@ Beartrix Pang

May 1-30
The Bookshop by MCCM Creations

Beatrix Pang was trained in design and photography in Hong Kong and Norway. She had done
photographic and video works, and has recently begun exploring community-based projects
and sound works. She recently came back from Portland, USA on an art research fellowship.

CHEBMETBEIMREL XA KB IR - RFRYEARRER > RLAH
BEALE A AFEREFHER - AR EXBERSHE K —FEMAR -

http://www.shelliscrackingup.com/
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Empty Mind. 1998

“I bought a ring from this shop before. It was made by cloth, very cool. Oh, regarding the instal-
lation, | was thinking instead of using a washing machine, maybe | should use a stainless wok
and install musical movements on top...a bit better than that washing machine drum since it
requires people to put their heads inside”

[ REREMET —&AT > ey > RE ! AMKE > RETHBLRM
R E > Rt —EE T LN o SRR RS > HAARKTAEEK
# R o]

# B 4+ Kacey Wong
May 1-30 QZIQ
kapok

Tea with Kacey Wong and Jaffa Lam @
L35 B Ao AR 5 B
dai pai dong outside kapok
May 16 3-5pm
kapok 5 5 B K HEAE

Kacey Wong's experimental art projects investigate the poetics of space between men
and their living environment, One of his recent projects is the mobile home tricycle
project Wandering Home. His sound installations and sculptures include Empty Mind
and Disappearance. Wong studied architecture and fine arts. He is currently Assistant
Professor at The Hong Kong Polytechnic University’s Environment and Interior Design
Discipline.

HR A NEREFERRTALLEFERRANER  YRERRY S HERH
foR TR ERNER - LAWK FA—ABEH®EE CAREE) - BFXE
HEEERGE (Z8) o CQHK) - BERXBERABGCHEALERES
BRHHEBEIREREERENRIE R EHE o

www.kaceywong.com
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Piklikpaklakbong!

Open exhibition of sounding toys

L AN T 3

May 17 - 30
hulahoop

Toy submission and sharing {o)
5B R RAERE
May 17 3-5pm
hulahoop

Do you have a toy from childhood that makes a special sound you love or hate? We would like
to hear from you, your own toy story. As part of Around sound art festival, Piklikpaklakbong!
invites you to bring your sounding toy to hulahoop gallery and share your story with others
over snacks and tea.

WA G BT AR A B B IR B R R B R R A SRR AR
[vT] —& - (BE) BELEMBEAAFREDREHRREY > RAXLF
RERE > RREHRRALTE -

% Due to site constraints, all submitted toys must be within the size of 1 cubic metre, and do not
require electricity. (Battery-driven toys are welcome.)

*OEGHRE RRTABELF IR —L TR TFERER(LEBAME) - FLEHR
EAZ+—H(EHHE) T F25 £ 95 5hulahoop4R FI 3T & -

Enquiries about hulahoop I Z/NHH Miss Lai 69398023
# B hulahoop £

Enquiries about Around | 48 B Yeung Yang 90403877

HE CEE) £H yangy@soundpocket.org.hk a4



Books on cultures of listening — Exhibition

BENHEER —FR
May 1 - 30 Q;R
aco_books —%-%%

Guided reading by Yeung Yang @
e

May 16  5-7pm

aco_books

Collection includes | REEHAE

The Soundscape: Our Sonic Environment and the Tuning of the World, by Murray Schafer
Noise: The Political Economy of Music, by Jacques Attali

The Auditory Culture Reader, edited by Michael Bull and Les Back

Listening and Voice: Phenomenologies of Sound, by Don Ihde

Felix Hess: Light as Air, edited by Bernd Schulz

Site of Sound: of Architecture and the Ear, by Christof Migone,
edited by Brandon Labelle, Steve Roden

Aural Cultures: Sound Art, edited by Jim Drobnick
Noise, Water, Meat: A History of Sound in the Arts, by Douglas Kahn
The Human Voice, by Anne Karpf

Hearing History: a Reader, edited by Mark Smith
AW o (FHEE- BR TXEEREZE (1903-1953)
R > ORBEHEE)
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Sound in writing
- public talk by Su Hei (aka Black)

»\\ éﬁ}nﬁ%i % /DN pﬁ

May 24 3-430 pm
The Bookshop by MCCM Creations

When we read, we are embraced by the silence of written language. What is the history of this
silence? How has the older form of transmitting knowledge by chanting poetry and songs,
and listening, become displaced by the visuality of the written language? Can sound be re-
discovered from writing? Su Hei leads us on a journey of sound in writing with her own works.
(Talk to be conducted in Cantonese)

A renowned spiritual therapist and writer in Hong Kong and the Mainland, Su Hei is founder
of “guan yin heart therapy’, works on music/sound related meditative and healing methods,
lives for shakuhachi, voice and serenity. She is also presenter and curator of arts related heal-
ing workshops and events. Many of her books are published both in Hong Kong and Mainland
China.

FALOXF I E#E > MAAEINSTHEORE > KMAY M%% ° XFHE A

LR T AR SEE L OET NP L TR P
%EO%EE:&#&Z&/\% fE > X F R LR o
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FEATHBRENELOEERE > EX > ERE > AR\ BF - 2HH

mﬁéo%ﬁﬁﬁ%%m %%\ﬁmﬁﬁﬁm%%ﬂﬁ%mw&aﬁ%%
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www.blacksoblack.com
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“I spent a lot of time to visit that bridge and make the sketch and find the
solution of the installation there.”

[HEBMTARBREZKR > ETHE > BEKEN T % o |

# i Jaffa Lam

May 1 -30
footbridge over Caine Road on Peel Street

FREANGERBEGTARS
Hong Kong Architecture Centre

FHAE TN

Jaffa Lam specializes in site-specific works that make use of a combination of the followings:
sculptural installation, woodcarving mixed with alternative materials, water, light, plastic, glass,
soft materials and metal. Recently she has been involved in public sculpture and community
projects in Hong Kong and overseas.

For Around, Lam made a plan for two sound sculptures to be installed on the south and north
ends of Peel Street, Central - one on the footbridge over Caine Road, and the other at the
Hong Kong Architecture Centre. As this programme book goes to print, only the latter part is
confirmed. We are still discussing with the relevant government departments regarding the
feasibility of setting up the first part of the work. It is possible that the work may not be realized
within the festival period. Please check soundpocket’s website for progress on the work .

MEFERFEIEHER FANFEQEMELXEMA LA 28 - %
B eBENKE REME S HLAMAEBINGAEREURALERE -

BIZE > HREBRBT —HAEMANETHEER > dFH2AKER
FREAGHEALT R ; BERAORERABRENTARE L > oIl m R
BAMEEAREFC - HEREFAL > RMAGEIRTEZEFTONK
E-TARABHRARBRRAMSFAEE - KMAMREFTHELHE LA
B E R o

www jaffalam.net
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Stories on acoustics of public concert halls in Hong Kong
— public talk by Patrick Shek

EHRTRBNTER LR E - A EWEH

May 23 3-430 pm
Hong Kong Architecture Centre

FAREEFRNQ

Has it ever occurred to you that changing the fabric of seats in the City Hall Concert Hall could
affect how the music sounds? Do you know why the design of Ko Shan Theatre changed from
being open-air to an indoor space? We hear comments about Tsuen Wan Town Hall having
the best acoustics. What grounds are they based on? Patrick Shek tells stories about the his-
tory of concert halls in Hong Kong from the insider’s point of view. (Talk to be conducted in
Cantonese.)

A theatre audio engineer with over 30 years of experience, Patrick Shek has been head of audio
for such theatres and concert halls as Hong Kong Cultural Centre, Ko Shan Theatre, Shatin Town
Hall etc. He recently returned to Hong Kong from the position as audio system director in the
Melbourne Art Centre, Australia, to promote the education of theatre audio in Hong Kong.

MHESE ERAREGEFLBENECANEREBELOER? AEEF LA
GEERTABEBREENEERARRTN - SREAFERRR? A F
PSR A i B R o (FR R DL R GEEAT)

REZGTEIHR 125 UBRBEAZEFARNEENETENM » 0%
FHEXLFS LA PEAEE  ERAREEE AERANBEALRE
WHCEEEERAREE > REF B ANEEHGTEREMEIHE - AK
NRECEERE > MEEIT Ko




Sound and myth
— public talk by Kawai Shiu

BERMGE - WX ELR

May § 7-830 pm
The Bookshop by MCCM Creations

Myth is a dimension, an unknown dimension. As to what myth means, we hardly know it. But
throughout the history of humanity encompassing all cultures, we yearn for knowing it. We cre-
ate languages, art, rituals, religions, stories, mythologies, psychology and the list goes on; a list
of our reflections and paraphrases of myth; a million hopeful glimpses for one unknown eternal
truth. Composer Kawai Shiu contextualizes sound in a mythical dimension where discoveries
are whispered. (Talk to be conducted in English)

MENEGET B NAE > BHAEEUR > ANBTHBENEY &
- A FR REE > RGN ER R RERRE N ESR
B, o (¥ B DL 3K 25 3 47)

speaker biography on page 24

WHHEENE 24
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AROUND sound art festival {FE#%)

Ticket Reservation Form P Z 37 # %

No. of tickets May 1 [HK$150 ]
BAESREFTAME Kawai Shiu/ HKNME # % 4

May 2 [HK$150]
John Lee % ##

May 9 [HK$150]

Mike Cooper

no. of tickets for workshop T1E35 i % May 9 [HK$200]

12 ppl max, first come first served Anthony \(eung R E

AR12A 0 52 k45
|

Name ¥ %4 English H X

Email & Tel &% Fax %

Address

i # M HE

Total Price Total no. of ticket Total Amount HKS # %

PEEE MEHE HH

O Bank deposit to soundpocket Itd. at HSBC 813-272671-001
* Mail deposit slip to address below

HBANAE P OFHK EEE2HRIT 813—272671—001
* BHEFERIEF R E T

Cheque X% Bank 4RAT Cheque No. X & %%
O

* AERMBREZBALREREA L X SERAFETEMER > %%7}'875%5)15',}:‘/%},% °
Personal data provided will be used for enrollment. If you do not wish to receive promotional information
from us, please tick the box []

T EEEE EEY SRS OEE VS Vi TE RS £ RE S EY AL S )
Application is valid only upon receipt of application fee. Email/phone/fax reservation will not be consid-
ered. Sorry for the inconvenience

K TEARBHLNEEED PR EG AR R AR R (AR Y B R 5
Valid application will be confirmed by phone, tickets would be collected at reception on day of show.
(Reception desk is at the public pier in Motat Wan, Lamma Island)

* FMAEUHELE > HHA [soundpocket limited
ERTHAMTE FAANELNEE L1108+ CE soundpocket K&
Please make cheque payable to “soundpocket limited”, and mail to Unit C, 10/F, Gee Chang Industrial
Building, 108 Lok Shan Road, Tokwawan, Kowloon, Hong Kong.

Unit C, 10/F, Gee Chang Industrial Building,
108 Lok Shan Road, Tokwawan
Hong Kong

FHILRE L NS E L E 108 THECHE
soundpocket &
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VOLUNTEER RECRUITMENT B & #HE& & THE

Reply Slip w«

Name ﬁﬁ/g

Tel e Email %

I want to be a volunteer for soundpocket. | have the following skills and interests:

documentary photography
documentary video
sales and marketing

face-to-face in-depth interviewing

— — — — —
e e e

technical aspects of exhibition production,
eg. painting, drilling, carpentering, AV setup etc.

[] field sound recording
[] archival research
[] liaising with primary and secondary school principals and teachers

* Please mail this page to Unit C, 10/F, Gee Chang Industrial Building,

108 Lok Shan Road, Tokwawan, or scan it and email to info@soundpocket.org.hk

AABSRRTHECLEYS T - RAZRIUAHEB

HEEY (BR)
HEEY (7)

SHE/ TR E
GILESE

HIERE (HMr k)
i/ HEHE

BH EE/ XBEERTE
B N E

— o/ — o — —
VR T T ST S Y

FEZAAFFLENEELBI08REE TERRIORCE  BEWELRTHER

soundpocket is recruiting volunteers for
exhibition production, educational pro-
grammes, soundscape research and record-
ing projects, and interviewing people work-
ing with sound for publication purposes. If
you have specific skills, a passion for sound
art and a sensitivity with listening, we would
like to hear from you.

VOLUNTEER RECRUITMENT

BReHEARIHE
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REWHEANTEAE 5F HE RERKERFT L4 - KNP REFL
LRI BARERAENEMHY R (QEREEM > RERf > TR
B #E%) RMAMEEENREAR S RAUP MBS > AEERTE
o RMAZEFAHETHRRARHARSE -

ARG RIEAE T S T

REWEAABTAEREEEE - A 3% LM KE -

X F 48 #: 1 B F soundpocket limited ,
FHEOR LT RBEER BT HELKBREER -

HEAR Tk i EY4HRIT 813—272671—001,
fﬁm%%pﬁ FENEHE L E108EEE TEAF10HECE
B EHEA K

About soundpocket

soundpocket is committed to meeting the needs and interests of Hong Kong
artists in sound art and the general public in listening by offering knowledge
and know-how in the long-term development of sound art in Hong Kong. Since
its inception in July 2008, soundpocket has organized and co-organized ten pro-
grammes, including exhibitions, educational workshops, and listening awareness
raising initiatives. These are to remain the core activities of soundpocket.

soundpocket finds sound in diverse and dynamic relations with many different art
forms (visual art, installation art, music, theatre, dance etc.), and with a variety of
cultural contexts that give meanings to our lives. soundpocket supports not just
an art form, but ideas and possibilities that engage with aesthetically meaningful,
culturally-grounded and publicly relevant sonic practices, which have a lot to
teach about how we understand the world.

Donate to soundpocket

to support the promotion of listening and sound art

soundpocket is a charitable organization registered in Hong Kong. All donations are
tax deductible. A receipt will be issued upon confirmation of donation.

Donate by direct deposit: HSBC account 813-272671-001.
Please send bank deposit slip with name and contact number to soundpocket,
Unit C, 10/F, Gee Chang Industrial Building, 108 Lok Shan Road, Tokwawan,

Donate by crossed cheque: account name “soundpocket limited”
Please send cheque to the above address.

70 (madeleine slavick)

cloud of sound
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Our sincere gratitude to Around’s

co-organizers, sponsors, partners and . Flo
friends, for making this festival possible. 1 ' ( :l )
R T E R AA L I F (BE) . around

]

soundpocket ||

Co-organizers

Media partner

S E E B P
,,,,,,,,,,,,,,,,,,,,,,,,, !! Venue support

alivenot 53 4% B
theb..kﬁb’p Dawei Charitable Foundation Limited

EWMEEESARAT

Sole beverage sponsor

B AR B

hujahoop N
E San Hliguel

M
)I 'F]: =4
= Supported by Special thanks to
[ kawock B 5 ) o ot

0 Ben Tso, Codesign, pill and pillow, The Bay, Rainbow Seafood Restaurant,
§// | ’ Paul Lam, KK Lau, Green Lamma Group, all volunteers, and residents of Tung
— D EEEMBRER

O and Motat, for their hospitality, warmth, and care.
Hong Kong Arts Development Council P Y

B

FEAEBMBERFHERIHE > BBV KRR
E, .- HEERORE - BEAH -

Liberté « Egalité « Fraternité

REPUBLIQUE FRANGAISE
. (CONSULAT GENERAL DE FRANCE
riends A HONG KONG ET MACAO
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This is an event of

‘ ! Book Design by & & 8 & : vik [http://vik.drawwithme.org]
Hong Kong

Architecture Centre
FAERERL

www.archicentre.hk

copyright © 2009 by soundpocket
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HK Electric

EXCELLENCE,
ALWAYS.

For more than a century, HK Electric has been the power Driving these efforts is our

behind Hong Kong, making Hong Kong one of the world’s pursuit for excellence and our

leading cities and financial centres. commitment to doing our best
to serve various stakeholders

Over the years, we have continuously improved our services, in the community.

modernised our facilities and enhanced our reach as Hong

Kong grows. Today, we are a global leader in terms of Truly, we're always on for

supply reliability, maintaining a world-class record of Hong Kong.

89.999% and providing the energy that keeps the heart
of Hong Kong beating.

www.heh.com



SPECIAL RATES ON

GREAT NEW TITLES

FOR VALUABLLE
READERS OF AROUND

Oasis - Artists’ Studios in Hong Kong Vol. 1 & 2

This acclaimed two-volume series reveals the world

beyond the canvas, behind the sculpture, taking

the reader deep into the compelling inner world of

Hong Kong’s finest art talents. Edited by Stella Tang and i"
Victor Lai respectively, volumes one and two invite you \
into the highly personal studio spaces of such renowned
local artists such as Wucius Wong, Kan Tai-keung,

Ho Siu-kee,Yank Wong, Wan Qing-li, Danny Lee,

Yip Man-yam and Ou Da-wei.

Hong Kong/China Photographers One -

So Hing Keung by Oscar Ho

The first book in the series portrays So Hing-keung'’s fascinating career as
Hong Kong’s ‘photographer-explorer’, leading viewers on a search for

- images that is also a metaphoric
i""-j-rh l’!’gﬂ' I search for deeper meaning, ’
bk 3
y: w L i identity and existence.

Hong Kong/China Photographers Two -

Anothermountainman by John Batten

Anothermountainman (aka Stanley Wong Ping-pui) is a photographer, artist,
designer and educator who expresses his distinctive view of the city through
a camera lens. His photographs are of iconic people — including the late

calligraphy-graffiti artist Tsang

Tsou-choi and iconic places like F ;
the Cenotaph, Oil Street and .

even decrepit Janweilou in China.

Hong Kong/China Photographers Three -

Almond Chu by Wolfgang Kubin

A realist and reactionary devoted to the permanent values of photography,
professional photographer and photographic artist Aimond Chu does not
compromise to the demands of a specific genre. His photography — from his
renowned monochrome human
figures and still-lifes to his colour
landscapes and ‘Punks’ —

draws viewers into an austerely

personal, poetic reality...

Subscription form (AROUNDO0904)

Name: Mr/Miss/Mrs/Ms*

Company Name & Address* (delivery address) :

Tel No: Mobile :

Email :

*please delete the inappropriate  *only commercial address is accepted for courier service

Titles Original Special Quantity  Total
Oasis — Artists” Studios in Hong Kong (Eng) HK$388 HK$310
Oasis — Artists’ Studios in Hong Kong (Chi) HK$388 HK$310
Qasis — Artists” Studios in Hong Kong Vol. 2 (Eng) HK$420 HK$336
Oasis — Artists’ Studios in Hong Kong Vol. 2 (Chi) HK$420 HK$336
Hong Kong/China Photographers One — HK$300 HK$240
So Hing Keung by Oscar Ho

Hong Kong/China Photographers Two — HK$300 HK$240
Anothermountainman by John Batten

Hong Kong/China Photographers Three — HK$300 HK$240
Almond Chu by Wolfgang Kubin

Payment (Books will be delivered upon receipt of payment)

By Cheque By Credit Card
Cheque No.: Please debit my a Visa Q Mastercard
Please enclose a crossed cheque (no post-dated cheques) made Card No.: Expiry Date: (mm/yy)

payable to “Asia One Product and Publishing Limited” with the order Cardholder’s Name:

form and send by post to “ 13/F, Asia One Tower, 8 Fung Yip Street, Cardholder’s Signature: Date:

Chai Wan, Hong Kong”

For enquiries, please call (852) 2889 2320, fax (852) 2889 3837
-
Email: aopp@asiaone.com.hk  Website: www.asiaonebooks.com C C .
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